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Early	
  this	
  year,	
  when	
  I	
  was	
  invited	
  to	
  speak	
  on	
  the	
  topic,	
  Looking	
  Outside	
  the	
  Box,	
  I	
  was	
  undertaking	
  
an	
  artist	
  residency	
  in	
  the	
  U.S.A.	
  	
  An	
  artist	
  residency	
  provides	
  the	
  gifts	
  of	
  time	
  and	
  space	
  for	
  an	
  artist	
  
to	
  develop	
  their	
  art.	
  Development	
  can	
  happen	
  through	
  experimentation,	
  research,	
  production	
  or	
  
reflection.	
  An	
  artist	
  residency	
  also	
  provides	
  the	
  opportunity	
  to	
  immerse	
  oneself	
  in	
  a	
  foreign	
  
environment,	
  to	
  be	
  exposed	
  to	
  new	
  and	
  different	
  things.	
  This	
  not	
  only	
  encourages,	
  but	
  forces	
  the	
  
artist,	
  to	
  look	
  at	
  things	
  differently	
  and	
  from	
  a	
  new	
  perspective.	
  For	
  ten	
  weeks	
  I	
  was	
  completely	
  
immersed	
  in	
  the	
  snow-­‐covered	
  environment	
  of	
  the	
  Rocky	
  Mountains	
  and	
  the	
  Anderson	
  Ranch	
  Arts	
  
Centre.	
  So	
  I	
  think	
  it	
  is	
  very	
  apt	
  to	
  discuss	
  and	
  reflect	
  on	
  this	
  particular	
  experience	
  and	
  the	
  role	
  
residencies	
  play	
  in	
  compelling	
  an	
  artist	
  to	
  look	
  ‘outside	
  the	
  box’.	
  

It	
  was	
  one	
  of	
  the	
  most	
  challenging	
  things	
  I	
  have	
  done,	
  to	
  pick	
  myself	
  up,	
  out	
  of	
  my	
  life	
  in	
  Melbourne,	
  
take	
  myself	
  completely	
  out	
  of	
  my	
  comfort	
  zone	
  (and	
  I	
  really	
  like	
  my	
  comfort	
  zone)	
  and	
  land	
  in	
  
another	
  part	
  of	
  the	
  world,	
  not	
  knowing	
  anyone.	
  I	
  have	
  found	
  residencies	
  to	
  be	
  very	
  intense	
  
experiences,	
  where	
  in	
  a	
  concentrated	
  time	
  frame	
  there	
  is	
  so	
  much	
  creativity,	
  conversation,	
  new	
  
knowledge	
  and	
  understanding	
  gained.	
  I	
  see	
  the	
  benefit	
  of	
  artist	
  residencies,	
  not	
  solely	
  as	
  a	
  challenge	
  
to	
  my	
  own	
  work,	
  to	
  push	
  it	
  further	
  and	
  explore	
  new	
  directions,	
  but	
  as	
  an	
  opportunity	
  for	
  personal	
  
growth,	
  which	
  I	
  hope	
  will	
  help	
  me	
  in	
  becoming	
  a	
  better	
  artist.	
  It	
  is	
  an	
  opportunity	
  to	
  be	
  away	
  from	
  
family,	
  friends,	
  home,	
  daily	
  routine,	
  studio,	
  (things	
  that	
  can,	
  to	
  a	
  certain	
  extent,	
  define	
  me),	
  and	
  to	
  
see	
  how	
  I	
  respond	
  to	
  this	
  new	
  environment	
  and	
  see	
  how	
  open	
  I	
  can	
  be	
  to	
  it.	
  Shiga	
  Shigeo	
  said,	
  “I	
  do	
  
not	
  believe	
  that	
  the	
  objective	
  is	
  to	
  express	
  one’s	
  self,	
  but	
  to	
  bring	
  out	
  what	
  is	
  best	
  in	
  the	
  clay.	
  The	
  aim	
  
is	
  not	
  to	
  learn	
  technique,	
  but	
  to	
  transcend	
  technique,	
  and	
  the	
  effort	
  is	
  not	
  so	
  much	
  to	
  improve	
  your	
  
work,	
  as	
  your	
  total	
  self.”1 
 
The	
  Anderson	
  Ranch	
  Arts	
  Centre	
  is	
  located	
  in	
  Snowmass	
  Village,	
  near	
  Aspen,	
  in	
  north-­‐western	
  
Colorado.	
  	
  As	
  the	
  name	
  suggests	
  it	
  was	
  once	
  a	
  working	
  ranch	
  with	
  cattle	
  and	
  sheep,	
  and	
  some	
  
original	
  buildings	
  still	
  remain.	
  It	
  was	
  established	
  in	
  the	
  late	
  1960s.	
  The	
  well-­‐renowned	
  ceramic	
  artist	
  
Paul	
  Soldner	
  (1921-­‐2011),	
  was	
  the	
  founder	
  of	
  the	
  centre	
  and	
  established	
  the	
  ceramics	
  studios	
  on	
  the	
  
site.	
  In	
  this	
  early	
  period	
  the	
  ranch	
  hosted	
  many	
  influential	
  artists	
  on	
  the	
  American	
  Ceramics	
  scene,	
  
such	
  as	
  Peter	
  Voulkos,	
  Jun	
  Kaneko,	
  Ken	
  Price,	
  Rudy	
  Autio,	
  and	
  Don	
  Reitz.	
  At	
  the	
  ranch	
  today	
  you	
  
cannot	
  escape	
  this	
  history	
  as	
  the	
  walls	
  are	
  covered	
  with	
  photos	
  of	
  this	
  era,	
  and	
  studios	
  are	
  named	
  in	
  
honour	
  of	
  these	
  people.	
  	
  

Over	
  the	
  years	
  other	
  studios	
  and	
  buildings	
  have	
  been	
  added	
  and	
  currently	
  there	
  are	
  studios	
  for	
  
sculpture,	
  wood,	
  furniture,	
  printmaking,	
  painting,	
  drawing	
  and	
  digital	
  media.	
  	
  During	
  my	
  residency	
  
period	
  there	
  were	
  twelve	
  artists,	
  a	
  mix	
  of	
  emerging	
  and	
  established.	
  The	
  residencies	
  were	
  self-­‐
directed	
  and	
  there	
  was	
  incredible	
  freedom.	
  Anderson	
  Ranch’s	
  mission	
  is	
  to	
  provide	
  transformative	
  
experiences	
  that	
  celebrate	
  artists,	
  art-­‐making,	
  creative	
  dialogue,	
  community,	
  experimentation	
  and	
  
growth	
  in	
  a	
  supportive	
  and	
  inspiring	
  environment.2	
  

With	
  this	
  freedom	
  there	
  are	
  parameters	
  to	
  work	
  within,	
  such	
  as	
  the	
  availability	
  of	
  specific	
  materials	
  
and	
  equipment	
  that	
  you	
  may	
  require	
  and	
  the	
  timeframe	
  you	
  have	
  to	
  complete	
  your	
  project.	
  Making	
  
ceramic	
  works	
  in	
  another	
  country	
  will	
  always	
  bring	
  up	
  the	
  question	
  of	
  materials.	
  Like	
  many	
  ceramic	
  
artists,	
  materials	
  greatly	
  influence	
  how	
  I	
  work.	
  	
  I	
  have	
  developed	
  a	
  clay	
  body	
  that	
  I	
  use	
  to	
  make	
  my	
  
forms,	
  that	
  sits	
  somewhere	
  between	
  clay	
  and	
  glaze	
  and	
  is	
  sensitive	
  to	
  variations	
  in	
  temperature.	
  
	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  
1	
  Shiga	
  Shigeo,	
  Shiga	
  The	
  Potter	
  (Sydney:	
  John	
  Ferguson	
  Pty	
  Ltd,	
  1982),	
  10.	
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Using	
  different	
  raw	
  materials	
  will	
  affect	
  the	
  melting	
  point	
  of	
  the	
  body,	
  its	
  strength	
  after	
  firing,	
  colour	
  
development,	
  and	
  the	
  form	
  itself.	
  I	
  start	
  off	
  by	
  doing	
  a	
  broad	
  range	
  of	
  testing;	
  looking	
  for	
  something	
  
I	
  can	
  work	
  with	
  and	
  then	
  making	
  choices	
  on	
  what	
  to	
  follow	
  up	
  on.	
  Unexpected	
  results	
  can	
  trigger	
  
new	
  ideas	
  and	
  paths	
  open	
  up	
  for	
  future	
  explorations.	
  The	
  timeframe	
  of	
  a	
  residency	
  obviously	
  
influences	
  the	
  choices	
  you	
  make.	
  However,	
  ideas	
  can	
  be	
  stored	
  away	
  and	
  referred	
  back	
  to	
  at	
  a	
  later	
  
date.	
  With	
  24	
  hour	
  access	
  to	
  studios	
  at	
  The	
  Ranch	
  work	
  can	
  progress	
  quite	
  fast.	
  There	
  is	
  time	
  to	
  
reflect	
  and	
  also	
  time	
  to	
  take	
  risks.	
  	
  

A	
  unique	
  feature	
  of	
  this	
  residency	
  is	
  the	
  chance	
  to	
  cross-­‐over	
  into	
  other	
  disciplines.	
  For	
  instance	
  an	
  
artist	
  in	
  the	
  printmaking	
  studio	
  can	
  use	
  the	
  ceramic	
  studios	
  to	
  create	
  forms,	
  or	
  a	
  painter	
  can	
  use	
  the	
  
wood	
  shop	
  to	
  work	
  on	
  an	
  idea.	
  Some	
  artists	
  worked	
  across	
  a	
  variety	
  of	
  mediums,	
  whilst	
  others	
  were	
  
more	
  medium	
  specific.	
  	
  I	
  took	
  advantage	
  of	
  the	
  sculpture	
  studio	
  to	
  devise	
  supports	
  for	
  a	
  wall	
  work,	
  
and	
  used	
  the	
  sandblaster	
  and	
  angle	
  grinder	
  on	
  my	
  ceramic	
  work,	
  tools	
  I	
  had	
  never	
  used	
  before.	
  With	
  
ease	
  of	
  access	
  to	
  equipment	
  and	
  facilities	
  it	
  was	
  possible	
  to	
  try	
  out	
  things	
  that	
  you	
  had	
  only	
  been	
  
dreaming	
  of,	
  and	
  with	
  the	
  support	
  of	
  specialised	
  staff	
  and	
  interns	
  these	
  ideas	
  could	
  actually	
  be	
  
realised.	
  

It	
  was	
  fascinating	
  to	
  watch	
  how	
  artists	
  with	
  no	
  previous	
  experience	
  with	
  clay,	
  approached	
  and	
  
worked	
  with	
  this	
  medium.	
  In	
  my	
  observations	
  they	
  worked	
  with	
  a	
  sense	
  of	
  freedom,	
  possibly	
  
because	
  they	
  were	
  unaware	
  of	
  the	
  many	
  technical	
  issues	
  involved	
  in	
  clay.	
  This	
  freedom	
  in	
  
combination	
  with	
  their	
  own	
  visual	
  language	
  and	
  conceptual	
  framework	
  created	
  work	
  with	
  simplicity	
  
and	
  originality.	
  This	
  made	
  me	
  reflect	
  on	
  my	
  own	
  way	
  of	
  working,	
  how	
  I	
  approach	
  a	
  project	
  or	
  a	
  new	
  
piece	
  and	
  how	
  my	
  knowledge	
  dictates	
  my	
  results.	
  	
  It	
  raised	
  questions.	
  If	
  I	
  had	
  no	
  technical	
  
knowledge	
  of	
  clay	
  what	
  would	
  I	
  choose	
  to	
  make?	
  Does	
  the	
  knowledge	
  that	
  I	
  do	
  have,	
  limit	
  me?	
  	
  

At	
  The	
  Ranch	
  the	
  traditional	
  and	
  the	
  modern	
  sit	
  side	
  by	
  side.	
  Whilst	
  wood	
  and	
  soda	
  kilns	
  are	
  being	
  
fired,	
  computer-­‐aided	
  design	
  and	
  manufacturing	
  technologies	
  are	
  being	
  operated.	
  Paper-­‐mache	
  
sculptures	
  are	
  built	
  up	
  and	
  computer	
  games	
  are	
  brought	
  to	
  life,	
  both	
  painstakingly.	
  This	
  diversity	
  
makes	
  for	
  stimulating	
  and	
  revealing	
  conversations,	
  discussions	
  and	
  critiques	
  about	
  the	
  work	
  being	
  
created.	
  In	
  my	
  studio	
  at	
  home	
  I	
  can	
  sometimes	
  get	
  so	
  absorbed	
  in	
  what	
  I	
  am	
  doing	
  that	
  I	
  can	
  miss	
  
obvious	
  things	
  that	
  I	
  could	
  change	
  or	
  push	
  further.	
  Having	
  this	
  open	
  dialogue	
  I	
  was	
  able	
  to	
  see	
  my	
  
work	
  through	
  the	
  eyes	
  of	
  others,	
  to	
  see	
  it	
  in	
  a	
  new	
  light,	
  to	
  see	
  my	
  habits	
  and	
  how	
  I	
  could	
  work	
  on	
  
altering	
  them.	
  It	
  also	
  renewed	
  my	
  confidence	
  in	
  the	
  direction	
  I	
  was	
  heading	
  with	
  my	
  work.	
  	
  

There	
  were	
  many	
  visitors	
  coming	
  through	
  the	
  studios	
  on	
  a	
  regular	
  basis;	
  visiting	
  artists,	
  staff,	
  board	
  
members	
  and	
  the	
  general	
  public.	
  There	
  were	
  frequent	
  interruptions,	
  conversations	
  and	
  questions.	
  
This	
  had	
  its	
  pros	
  and	
  cons.	
  Visitors	
  walking	
  through	
  could	
  disrupt	
  the	
  flow	
  of	
  your	
  making.	
  	
  However,	
  
there	
  was	
  the	
  chance	
  to	
  meet	
  people,	
  to	
  talk	
  about	
  my	
  work,	
  which	
  can	
  bring	
  clarity,	
  and	
  to	
  make	
  
connections.	
  	
  It	
  was	
  a	
  chance	
  for	
  people	
  to	
  see	
  my	
  work	
  who	
  otherwise	
  would	
  not	
  have	
  had	
  a	
  
chance	
  to.	
  Not	
  only	
  does	
  a	
  residency	
  afford	
  the	
  opportunity	
  to	
  look	
  at	
  things	
  anew	
  but	
  artwork	
  gets	
  
to	
  be	
  viewed	
  by,	
  and	
  exposed	
  to,	
  a	
  new	
  audience.	
  

As	
  a	
  result	
  of	
  being	
  a	
  resident	
  artist	
  at	
  The	
  Ranch,	
  connections	
  could	
  be	
  made	
  to	
  visit	
  artists,	
  
institutions	
  and	
  collections,	
  that	
  otherwise	
  would	
  have	
  been	
  very	
  difficult,	
  if	
  not	
  impossible	
  to	
  make.	
  
The	
  most	
  notable	
  visit	
  for	
  me	
  was	
  to	
  the	
  studios	
  of	
  Jun	
  Kaneko	
  in	
  Omaha,	
  Nebraska.	
  Jun	
  Kaneko	
  is	
  
internationally	
  renowned	
  for	
  his	
  large	
  scale	
  ceramics.	
  In	
  addition	
  to	
  ceramics	
  he	
  works	
  across	
  a	
  
variety	
  of	
  mediums,	
  including	
  painting,	
  textiles	
  and	
  glass,	
  and	
  has	
  many	
  projects	
  on	
  the	
  go	
  at	
  any	
  
one	
  time.	
  When	
  I	
  visited,	
  he	
  was	
  working	
  on	
  the	
  production	
  design	
  for	
  an	
  opera.	
  There	
  were	
  
intricate	
  working	
  drawings	
  for	
  costumes	
  and	
  a	
  series	
  of	
  drawings	
  that	
  were	
  animated,	
  for	
  the	
  stage	
  
backdrop,	
  one	
  flowing	
  into	
  the	
  next	
  in	
  harmony	
  with	
  the	
  music.	
  He	
  was	
  in	
  the	
  process	
  of	
  moving	
  into	
  
new	
  studios	
  and	
  building	
  an	
  enormous	
  new	
  gas	
  kiln.	
  As	
  you	
  can	
  imagine	
  the	
  scale	
  he	
  and	
  his	
  team	
  



work	
  on	
  was	
  mind-­‐blowing	
  and	
  so	
  far	
  removed	
  from	
  anything	
  I	
  had	
  ever	
  seen	
  before.	
  It	
  was	
  
incredibly	
  inspiring.	
  He	
  has	
  established	
  the	
  institution	
  KANEKO,	
  ‘a	
  space	
  that	
  celebrates	
  the	
  creative	
  
spirit	
  and	
  explores	
  and	
  encourages	
  creativity	
  in	
  all	
  of	
  its	
  expressions	
  in	
  the	
  arts,	
  sciences	
  and	
  
philosophy.’3	
  It	
  is	
  a	
  testament	
  to	
  his	
  all	
  encompassing	
  view	
  on	
  creativity.	
  

In	
  the	
  United	
  States	
  there	
  are	
  amazing	
  opportunities	
  for	
  artist	
  residencies,	
  particularly	
  in	
  the	
  field	
  of	
  
ceramics.	
  It	
  is	
  a	
  common	
  path	
  for	
  American	
  ceramic	
  graduates	
  to	
  transition	
  into	
  a	
  residency	
  program	
  
after	
  completing	
  their	
  studies.	
  Time	
  frames	
  for	
  residencies	
  can	
  vary	
  from	
  weeks	
  to	
  years.	
  It	
  is	
  not	
  
unusual	
  to	
  come	
  across	
  artists	
  continually	
  moving	
  from	
  one	
  residency	
  to	
  the	
  next,	
  leading	
  a	
  nomadic	
  
lifestyle.	
  After	
  each	
  residency	
  they	
  pack	
  up	
  their	
  ‘life’	
  and	
  take	
  it	
  to	
  the	
  next	
  location.	
  They	
  are	
  
searching	
  for	
  a	
  new	
  perspective,	
  to	
  be	
  influenced	
  by	
  that	
  new	
  environment,	
  to	
  be	
  constantly	
  
challenged	
  and	
  to	
  find	
  their	
  feet.	
  	
  

Living	
  and	
  working	
  alongside	
  artists,	
  intently	
  focused	
  on	
  their	
  art,	
  was	
  the	
  most	
  valuable	
  aspect	
  of	
  
the	
  residency.	
  Genuine	
  connections	
  and	
  friendships	
  were	
  made.	
  To	
  hear	
  of	
  the	
  journeys,	
  careers,	
  
attitudes	
  towards	
  art	
  and	
  ideas	
  of	
  the	
  other	
  artists	
  opened	
  my	
  own	
  thinking	
  immeasurably.	
  	
  It	
  was	
  
this	
  exchange	
  of	
  ideas	
  and	
  the	
  new	
  knowledge	
  and	
  insight	
  I	
  gained	
  that	
  was	
  important,	
  more	
  so	
  than	
  
the	
  actual	
  work	
  I	
  produced.	
  I	
  hold	
  on	
  to	
  these	
  powerful	
  experiences	
  and	
  consider	
  how	
  they	
  will	
  work	
  
their	
  way	
  into	
  my	
  own	
  practice.	
  	
  

I	
  would	
  like	
  to	
  acknowledge	
  and	
  thank	
  the	
  Ian	
  Potter	
  Cultural	
  Trust	
  and	
  The	
  Anderson	
  Ranch	
  Arts	
  
Centre	
  for	
  supporting	
  my	
  residency.	
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